QUEENS COLLEGE, ELL, Modern Greek Literature 305, 1. Zikoudis

Me e€a1peTikd GUVOTTIKO TPOTO Kol EMYPARUATIKO Vpog cvvETata o) Eweaywyn otnv
nmoinon tov EAVTY TV péypr to Aéiov Eoti kou f) Xovropun Avaivon tov A¢ov Eorti.

v Ewsayoyn mapovcidlovratl Bacukcéc apyég g moinong tov O.E. mov edkoia
Ba uropovcav vo avartuyBohv TEPAITEP® KOTA TN SdACKAAIN ATd GLVAIEPPOVG
eEOIKEIMUEVOLG LE TN dOVAELE TOVL TTOMTH Ko TIG EEEAEEIC otV Toinon (TG0 otV
EXAGSa 600 kat otnv Evpdnn) mov tov ennpéacav. H emhoyn tov cuykekpiuévov
TOMTIK®OV OpY®V £YIVE LE GTOYO TNV KOAVTEPN TPOGEYYIoN Kol Katavonon tov AEov
Eoti ko Aertovpyel mapomAnpopoatikd pe tnv Avaivcn mov akoAovdel, alid dev
KaAvmTel Tig e€ehilelg oto €pyo Tov EAOTN 10 petd 1o A¢iov Eoti.

H Avélvon enkevipdveTol TEPIGGOHTEPO GTO EVVOLOLOYIKO TEPLEYOLEVO KOL TNV
E0MTEPIKT CLVOYN TOV KEWEVOL TTAPA TNV APYLTEKTOVIKT TOV DAIKOD KOt TIC OQEIAEG TOV
o€ QAAa ToMTIKA £pya pe Ta omoia PpiokeTon o€ d1dAoyo. Ot Tapomounég 6To Kelpevo
eEumnpeToHV TNV LTOGTNPIEN TNG EPUNVEVTIKNG TPOTAONG KoL TNV avadel&n e ko yu
aLTO TOPATIOEVTOL GUVETIKOVPIKE TPOG TV TPOTEWVOUEVT EPUNVELD Y®PIC VO avaAdovTaL
Aemtopepéatepa. O OAOC TPOTOG TOPOLGIOCTG TOV DAMKOV GTOYXEVEL TNV EVGVVOTTN Kol
eoAnmn epunveia. Ty katabétom oty Kpion cog.
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EAYTHY KAI YOYPPEAAIXMOX

(Breton 1924: Mavipéoto T0U ZOVPPEVAIGHLOD. )

EAvtng (1911-1996):

'Oy 61NV KOWOVIKT 100TOCT TG ETAVAGTOCTC TOL XOVPPEUAGLOV.

Nar oty YrépBaon Tov avrifétmv.

Ta avtiBeta Katapyovvat, evaovovtal. TELOG 6TOV KATAKEPUATIGUO, TO OLYAGUO TNV
avtumaAotnto. Evomra, Appovia. Oia va yivoov ‘Eva.

MpoaypatikétTnTa dev €1var LOVo 0 KOGHOG TOV a1oHNCEMV KOt TNG AOYIKNG, O PEAAGHOG,
aAAG Ko M @avtacia kot to ovelpo. Ta mo acvuPifacta 1| avtiBeta yio TV Aoyikn Kot
TNV EUTEPIO TPAYUOTO EVAOVOVTOL KOl ATOKOAVTTOVV L0 VEQ TPAYLOTIKOTNTA, TV Y TEP-
TPOYLOTIKOTNTOL.

NEog 0plopog TG TPOYHOTIKOTNTOG: YTEP-TTPOYUUTIKOTNTA: O)L LOVOUEPELD, OYL LOVO
L6pog, Ppikn, PLGIKN TPAYUOTIKOTNTA, AAAG Kol OVELPO Kot poavtocio. Metaoynuotiopnog
TOV KOKOV GE€ KOAO.

Emotpoen oty apykn kotdotaon elevbepiog. EAgvOepia and deopevoetg, avaykn,
KAVOVES, VOLOVG, KOWmVIKEG cupfacelc. Oyt oty gpyacia.

O advBpomog éva pe ) PYon, o€ amdAivtn appovio Kot cuveyela. Oyt oe avtiBeon,
avVTOYOVIGHO, exOpdtnTa pe v @von. To cuvaicOnua mov tpokadel n eHon dev givar
ayxog, avac@aiela, TOVOG 1 e, AAAG TANPOTNTA, AGPAAELN, EAEVOEPIiaL,
eKTANpoOoT/Tpayrdt®on Tov 1600V, GuveEXNS avayévvnon, eéicmon, TavTion pe T eHon,
KOAANAOTEPLYDPTOT.

KoatnyopnOnke yio ‘vrepPoiikn| acrodoéia’, ‘gvdapoviond’, ‘apepypuvnoia’, ‘ouyn’
(excessive optimism, hedonism, carelessness or indifference, escapism).

[Mape&nynon g Bswpiag, ™ prrocoeiog Tov. O EAvTNg pikdet yio kabapn 0éa,
aBwotnta, dieicdvon oto Elvar, andivtn mapadoyr| Tov KOGUOV, TOdKN HATLd, HLoytkod
koopo (clear vision, innocence, total acceptance, childlike vision, magical world).

[Ipoteivel Eravaotaon oty mapadocroxt) anaicrtodolia, aroyortevon, miépia,
OAym, Tapaitnon, apynon, evoyn Kot Evoyomroinon, 6Tépnon, nrronddeia, advvapia,
amotvyia, dinyevon eATidwv (revolt against -traditional in poetry- pessimism,
disillusionment, misery, sorrow, resignation, denial, guilt and incrimination, deprivation,
defeatism, helplessness, failure, crashed hopes).

AveEaptnoio tne Téyvng ond to [Mapdv kor T cvyypovn Ietopia, Tig GUYYPOVES
IGTOPIKEG GLYKLPIEG/TEPIGTAGELG.

H Téyvn oy avrrypa@i] g TpoylotikotTTog, Tng ePikng Tov ToAEHoL, TOL TOHVOL Kot
10V TABOLE, OAAL AVTIOTAOIGRA TNG PPIKNG TNG IOTOPIKNG EUTELPIOG LLE TNV QOvTAGio
KO TNV KAAMTEYVIKT dnpovpyia.

Art should balance/counteract the horror of Reality.
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Teyvikég:

- Oy meprypaogn, 6yt 0épa (TovAdyiotov oTnV apy1| TG TOMTIKNG TOV KOPEPUGS)

- Not otov katoryiopud Etkévov.

- Andppwyn ¢/ Emoavaotaon oty mapadoctokn toinon kot tn Oepatoroyio g,

- 'Epgpaon ota BdOn tov avBpodmivov yoytopov: opués, mébot, embupies, Puopota
TOV 06ONCEMV, TPOCOTIKEG EUTMEIPIES, GVELPA KOl OPALLOTOL.

- Awmotovetor Avaykn Yoo Aopn:
1) 0 ap1Oudc e@td (Ko Tar TOAAATAASIA TOV). Opydvedon 6€ EVOTNTES, EICUYMYT|-
emihoyog.
2) opyGvmon pe PACT GUVTOKTIKA GYNUOTA-O0UES TTOL GLVIGTOVV PLOUO, E1PUO,
oKkehetd, dpOP®ON TOL TOMTIKOD VAIKOV.
3) emavepyopevo potifo-épa-copforo-gikdva: modi, Odiacca, KNmog,

Kevtpwé Opapa:

TaPAdELG0G — VEOS EAANVIKOG LHBOC, VEX TAEN TPAYUAT®V: EVOC YDPOG LE TOAAY
EMMNVIKA oToL el TOV KIVELTO 6€ Eva O10pKEG TAPOV, VO AYPOVIKO TOPW, OTOV
ekmANpOVovTaL o1 TOH0ot Kot 001 yovV o€ BeTikég epmepieg. Agv VIAPYEL EVOYN, OVTE
apaptio Kot Tpopio. Agv vadpyovv Nopot, Teplopiopol Kot dEGUEVCELS, OALL amOAVTN
erevBepia kot ehevBepn exmAnpwon kdbe embopiog.

(Paradise: timeless, constant Present where all desires are fulfilled and lead to positive
experiences: the revelation of a world of justice, unity, beauty; an authentic world.
Elytis abolishes/rejects/cancels antagonism with Nature, establishes an organic
relationship with it.

Motto: No guilt. No sin. No punishment. No control and restrictions.

Freedom. Free expression. Free fulfillment of desire. Return to the level of childish
immaturity or innocence.)
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Enreénynuotikn onueioon.

Mo v avéloon tov Aéiov Eoti mov akolovbel, mpémnet va dtevkpiviotel Ot

1) ot mapamopnéc 6to momTikd Keipevo tov EAvTn divovton pe mhaylaostovg yapoktpeg (italic) oe
LIKPOTEPT YPULUATOCELPE OO QVTH TOL KLPLMG KEWWEVOD, Kot -KaTd Kavova- o TapeviEceLs.

2) M ovYKeEKPEVT TTapOoLGiaoT TNG TOMTIKNG ouvBeong Tov Adtov Eoti diéneton amd o woitepn
OLKOVOQO LLE EULPACT] OTIV KATA TO SLVATO TLO GUVOTTIKN OPYAVMGCT TOV TEPIEXOUEVMV TOV EPYOL KOl TNG
TPOTEWVOLEVIG EpUNVELaS-avaAVLoNS Tove. T Tig avdykeg TS otkovopiag ot mapaieimovtot
EVKPLVESTEPES TAPATOUTES 6TO Kelpevo. EATICm va etvor edkoAa eVTOmIGIUES OO TOV VO yVAOTN Kol
TPOKATUPOAKA {NTM GLYYVOLUN Y10 TV 0010 TOANITMPIN, 6TV TOPAKOAODONGT TG AOYIKNG QVTAS, KaBMg
KoL KOTOVOT|OT) KO avoyN TNG ETAOYNG LOV.
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TO AZION EXTTI (1959) tov OAYXXEA EAYTH (1911-1996)

Mépog lpdro: H TENEXIX

H momtikn ohvBeomn avoiyet pe oA yévvnon-omuovpyio:
1) Tov IIOIHTIKOY 2) tov KOXMOY
YIIOKEIMENOY, a) 0 ZYMIIAN: yn, Bovvd, vnoid, Oérocoa,
&va o pt?»d)v EI'Q mov agnysitol v Ktipla, {da, PUTA, T0 PLGIKA PALVOLEVE, Ol AVENOL,
TPOCMIIKN TOVL EUNEPiQ, OE ot Bpoyéc, ta otoyysia mg gvong

p) ot BEMEAIAKEX
ATAKPIZEIZ/ANTIOEZEIX: 1o pipd kot to

peydho, To koAd Kai 0 KaKo, TO MG KL TO
oKoTddt, 1 {o1 Kot 0 BAvatog, Ta ayopla Kot ot

GLYKEKPLUEVO YDPO TTOV avoryvepileTon
®g 0 EAAHNIKOZX (Bovvé, vnotd,
0aracoa). [TapatiBevror Tpocwmucd

XOPOAKTNPIOTIKG Kol GYEGELS TOV Képeg duopoeg, 1 yopd kar o mévog, ta. Kevd oty i
SLLOPOOVOVV [0 TPOCOTIKOTNTOL mov ypetdlovon TApwon, o Eyd xar o1 Allot
TaVTOTNTA (YAdooa, cuALdBioua, owoyévela, | ¥) 0 XPONOX (poidr tov wijmov / Seiytng eycd /
YAdooa-Aoyog, aichnon, okéym, avtiknym, ‘o Tpity...Abyovorog) kou 1 ANAT'KH (avdyrn
KkaOsic Ko To. 6Aa TOV ', OL TPAOTEG EUMEIPIEG) GO0, VO, TOVS AVTIKPIOELS).

Awmotoveton TAYTIEH — ENOTHTA avdpeca otov avBpwmo kat tov Koopo. Ot
Awotdoelc tov AvOpdmTov dievpuvovton kat tavtifovtot pe avtég Tov Koopov.

O KOXZMOZX avtdg tov avatifeTan (1peig Madpes luvaires / o 110G pe tov 4éové tov uéoa pov / n
pvij Ty évipmv, Twv koudrov) Kot avayvopiletor o¢ [IPOOPIXMOY / ATIOXTOAH /
XPEOX: To momtikd vokeipevo mov HoAlg yevvnOnke mpémetl va (el

o€ avTd TOV KOG,

péoca oTov KOGLO, O IMommg mpémer va {Noet, va Prooet, va
om0 Tov KOGLO, VIDOEL, VO, AVIYVEVGEL, VO EEEPEVVNOEL, VOl
pE TovV KOGHO, KOTOKTNOEL, VO KOTOVONOEL, VO KATOAGPEL, val
eEotiog Tov KOGUOV, avtiineBel, va yapel, va Tovéoet, va

Yl TOV KOGLLO, EKTIUNOEL, VO, OYOVIGTEL, VAL GOGEL, VO
TOV KOGHO G€ OAEG TOV TIG OLLGTACELS, ayamnoet, vo 2YT-XOQPEYEI avtév tov
TOV KOO0 GE OAEC TOV TIG EKPAVOELG, Kéopo.

TOV KOGHO G€ OAESG TOV TIG

SVVOTOTNTEG.

[Maykoopia n AIIOETOAH, Koopukog o HPQAZE, évag véog MEXZIAY pe duthd okomo:
1) vo. 6®o€L TOV KOGpOo (Vo Tov KAveL ‘koauov’ amd ayoyn VAN xopig vonua: a deig v
epnud kaa o, g SDTEIS T0 1K GOV VORUA)

2) va cdogl Tov AvOpomo (amd ta mddn, Tov Tovo, Tov SYacud, TNV EAAEWYN: otV
adepPdV T HoIpacid 1ov 560N o KAipog o Aewydg).

[To IIpdto Mépog g cuvbeong avtiotoryel pe tnv MIKPA EIXOAQO katd To TUmKo g
0OpB6d0ENG Xprotiovikng Oclag Asttovpyiog e v meprpopd tov Ayiov Evayyehiov kot tnv
VY®OOT TOV 6TO UEGO TOL VA0 Kal TNG GLVADPOIONG TOV TGTAV, TEAETOVPYIN TOL GUUPOAILEL TNV
Evodpkmon tov Ogiov Adyov kot tnv ‘Eievon Tov 6tov kOG0 TG VANG, TOL TOVOL KOl TNG

@bopac.]
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Mépog Agvtepo: TA ITAOH

IMa va eknAnpwbei 1 Atostoln, o AvBpwmos-to [Tomtikd Ymokeipevo-Ilpotaywviotg
™G moMTIKNG oVvOeon g avthg Tpémet va mepdoet péca and tic EMITEIPIEX:

1) llpocomkég, Atopwkég EMITEIPIEX:

To NYN, 10 mapov K1 | 1oTopiKi] cvykvpia,

N eunelpio TV DAIVOPUEVEOV (Gvoién Kot EWdVES, HEPES
KO VOYTES, TO POG KOl TO GKOTAL),

tov EmOumav (o1 épwteg / ov aybmeg / i daytépa pov),
TV EMOWOEEDV (17 yapd pov / n yidooa pov),

TOV AYOVOV (y10 6éva ta aiuota yio 6éva ta Séxkpoa. / w0
waleua / povayn Eyvota / 10parTe. pov),

TV AVTIOE6EMV (10 Eob kat 10 £Y®, TAOHTOC Kot pTOYLL,
amoOYVmGN Kt EATIdN, dhvaun Kot advvapio, dikailo Kot 7o
Adixo, vexpoi kou {wvravoi, Bavatog kol Avaotaocy, orkotad
KaL Qeg),

TOV AVTLQAGEMV (aMTec-NpoEeg, apilela/cooia, o apelic
TEPUYNTAS TOV OLOVOG, OTAV EUELS TEVOODLE 0WTOS NAL1oPOopEL /
aytida nA1ov yiviikev o pitog tov Oavdrov / Auoptio wov v
eimav Apetn),

TOV AVIIVORLAV (vOpog kot avopio, déopevon ki
elevBepla, auoptio n aydnn),

TOV AYOTOPLOV (£yd kar ot AMhot, gikot ki xbpot, 7
OGPKa [LOV TTO. 00O HOIPALoVTaS)

ka1 G YevdaicOnong Tov Ay oTop®v (avtég o
KOOLOG 0 10106 givai),

™m¢ Xapdg TV mpayudToy,

™ Opoperag

0ALG KoL M epumElpio

tov ITIONOY, g ayoviag,

tov @ANATOY, tov TOAEPOV
(Ta. ayopio. LoV TOVPEKIA KPATOVY),
™™g Adikiag,

™G APOOOGLUS (77 tpimhd epyocuévy
TPOO0aTio. / 0 TAVIOTE APOVHS OIKOG
uog lobvoog),

™G EKPETAALEVOG (Tovg Néuoug,
tov¢ Ozomilovrac To kold ko
OVUPEPOVTQ,),

™G POvaELag (udvog kvfépynoa
OAiymn pov),

s Eykatdiewync,

tov Bpnvov, Tov IIEvBovg (ra
Kopitoia pov wevhog)

™G amOYVOONGS, (od va fpcd tv
Woxn HOV, TO TETPAPVALO OCGKPD).

2) Lodhoyikég, Kowvovikégc EMITEIPIEX: n eunepio tov IOAEMOY, n EAAAAA
1001940, g Katoyng, tng Avtiotaong kot Tov Epeuiiov (névog, ayovia, pdpog, Oriym,
ameAmicio, 6Tépnon, povaéid, Pio, ckotoudg, Oavartoc, Buoia, Tpodooia, aSuda).

Méca and 11g eunelpieg avtég o Ilommg etaver otnv ANTIAHYH 67

mv Emedvela

mv Yevodaionon tov Gavopévov
10 'I'NEZOAI

10 TQPA (0 Nvv)

tov @dvarto kat ) pio fon
ta [ToAAd

to [lemepacpévo

0 Opotd Kot LAMKO

TO HEPLKO KOl TPOGOPLVO
TOV TOVO

™V EAAEWYM-0VAYKN

tov Kartokeppotiopo

I[TEPA
oo

YIIAP
-XEI

10 BéBog / n Ovoia
n Hpaypoatikodtnto
1o EINAI

t0 ITANTA (70 Aei)
n ZQH

10 ENA

t0 Amepo

T0 0OPaTO/10€a K1 GVELPO
T0 ATOAVTO

n xopd

n TAnpdTTA

n ENOTHTA

OAA EINAI ENA: AYTOXZ O KOXMOX O MIKPOXZ O MET'AX
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Avtlovtag dvvaun

1) amd vt TV TV avTiAnyn-dlamictoon,

2) amd TV EMNVIKY QUG (kald T0 vepd / Tov 110 oty avoryt malddun / Selpivi tayd i eAAvird /
GVELLOL YEPOVTES YEVELOPOPOL TV TOLOLWY 1oV Balacowv gpovpor) KAl

3) v Lwoyovo (dposepds o kpovvég O ayaliidon) Kol 6TEPEN-BACIUN-0EOTIOTN (Tétpivo to yépt
0V pETNUEPLOD TOV KpaTel TOV A10) KOUATOVPO TOV 1 avOpOTIVY EUTEIPIO AOVOV HEGO OE
ot ™ EOON OmoONCAVPIGE (dixij aag Bpdon / n Aalid / To Aiyo Péuua tov yAavkod / apyaio yolixi
twv Kvokdddwv), TNV PV TG EAANVIKNG QUANG (uviuovetete olwud kar Homadioudvey / va pov
avdaxdvel amé Spouo avexdpayo t uviun), TIG TAPUKATAONKES TS KAOapNS OKEYNG (Smov kou
va. Goldver o voug cag) KoL OANOEWIS (17 Lalid wov Jdev Eéper and wéua)

npoPaivel oe ZQTHPIA (0’ avaraboe to npéowmo tov uapropion) -METALXHMATIZTIKH
oV TapovTog Kot Tov Kakov- EIIEMBAXH, avtitapadétovtog to kaAd 610 KaKd, T0
OVEPO (Ba L fovy ta dveipa exdiknon) GTNV «ITPOYLATIKOTNTO», TO OPao EVOG VEOL
Bavpdolov KO6GHOV 6T EPiKT TOL TOPOHVTOG:

T0 KOBaPTHPLO VEPO, N mpcdTy vedng Kot 1 Lwoyova aB®OTNTA NG, TO pwg péca oto aiua KO 1|
TOVIGYVPN OYATN (17 oy wov mhpe To Kpdrog Ko To vonuoe T’ ovpavor) KoBapilovv tov dvBpwmo

(kabopog eiuor o’ axpn o’ axpn / ta vépn to. mokva...kobopilovy / oyvog Ba wepratiow)

1 dVVaUN TOL EAGYIGTOV KOl LOVO PALVOUEVIKA UNOOUVOD VIKA TO KOKO (7o Afyo Béuua tov
ylowkov / apyoio yaldiki / o fotoalo didaces e pikvuiog / e Ppoveig avauilnees)

o avOporog EEINTEPNA TO ®AINOMENO-YEYAAIXOHXH

TOV TOVOL, TOV POPov  (Var pofoduar 1;),

™G UTOAELOG, (mdpte pov ta arhdyva. / Tépte pov ™ Balacoo. / TapTe 1o T OVEPO. /
TGPTE HOD TH OKEWN),

Tov Oavarov, (eiuau oza yépia 1ov Oavarov dypnoto oredog / avTog mov giual, vEdpyw! /
o viknoovrag tov Aon),

™G EMheynge, (70 KopiToL TO EVa. TOV KoL HOVO av ayyiéo. 11 yoapa oo uov apxeoe / noovy
KopToO Pléme T oTéEPHON)

TOV 061E£000V (T0. KOTLAOLO, TV GOTPWY 0ONYD TTNY AYKOAN oV Kt i AvYn...o70. diyTio TG

OTOPIKAOV 0. yel HaKpLa Topaovpel / AOPovG...aTEPLHOVE OTOV GVELO KI 1] KOUTAVO. T

POCTABELGHV TVIYEL...TOV 0e1d1vod / Yyavw yopta... mov KOTOTEYPTOVY / GPEVIOVAW THV
> TETpa Kau fpiokel EXGV® (OD),

TOV OLYOGHOV KOl TOV (E0KOW O HETO. OTO YU TRV DPA TTOD HUODY 0 EVOYOS KOL TPEUOVTOS
KOTAKEPUOTIGLOD, TNG eonKwoa 10 Gdua oTa YEPLO 1OV Kal TOV UIANGO. TOGO ATaLd OV apyd. To.

. L dria Tov avoiréay koi otalalove T OPosia 6TO YU TOV HUODY 0 EVOYOS,
OlaKpLoNG avaueca a mop xen I X

o€ £voyo kol Ovpa,

KO ETAVAGUVOLETOL PE TNV OKATAALTN ZON £YKATOAEITOVTAG TOVIEADS TOV EAVTO TOL
6’ avtr Kot TPocPEPOVTAS ToVv OYEIA (Océ pov ob e Oéinoeg kou va, oo aviarodidw / Ta
otoryela mov gloal, NUEPES Kal VOYTES, HAI01 KI 0.0TEPES, BDElAeS Kau YoANVY, avotpéme otny Taln Ki evaviiov
ta falw tov dikod pov avarov, mov v Tov OéAnaeg! / Oeé pov ue pawvales kot twg va pvyw,; / Xopdlw tig
pAEPeg Lov ka1 kKokKIvVICovY T0. OVEIPQL).
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Koartadverar étor 6to Avtwovio EINAI kol pe tn AYNAMH TOY EPQTA (Epica o

O0KOTAO1 0TO KPEPATI TOV EPWTA...KAL TO OTEPUA OV TIVALA TOGO UOKPLA TEOV... 0L YOVAIKES YOPLOQY UEGO. OTOV
110 K1 TOVETAY KOl YeVVIGAVE TGAL T0. 0patd. ) GVAGVPEL TO dAPA TOV 6TO NVV (ueydia pootipia
ko1 wopaodola).

CLVEXDS KAIVOU Yo L (17 (o mov to Oévarzo yedtnke oav tov 110 youvi Cavaydpiae / i (ol mov ta
TAVTO. OTOTAANOE OTO. YOLOOTUOTO. KOPPWOE W10, TOTOPOVVO, TOV AGUTEL / TWV POVIGOWY TO Ol UE PG
EemAnparvew / Taopo to yépi tov Oavdzov avto yopilel ™ Zwi ),

KOVOUPYL0UG WOEMOELS TOTOVG (ta Aifddia to [Tévtepmva / ydpo. pakpivii koa avoudptnty / yopa
uakpivii ko opotidwtn) KOL TPOTONS drafimong Tov avlpOT®V (Néov Aotixod pag Kodixe /
7006 aAnBivodg pov Nopovg / o ywpig d1otayuois EVetiktog vouog),

TO OEAPIVL Abver to ayijua tov Zravpod KO GTO OEVTPO TO EOA0 EMGTPEPEL,

1 kpbmey e ELévng — €VOG TAPOGS YiveTat xpijvy e {ooyOvo vepd (tov vepod n adparn aoptj mov
TaAAel kot Y1 ’ovTo {wvtavh kpotd n yapdévia,),

N OTEPNON ( oy i meiva pag éyet, moudid v woyi oxotevidoet!) YIVETOL TAGHOVI] KOl 1100V1)
(ndovn kopmod PAérw T otépnon / 1 poya wov ueda, otwv neaioteiwy 0 oTtNHOS Kol 0TO KAUO TV
woplévarv),

N TPOd0Gia, 0 TOAEUOG (07 avorytd tov TEAGyoD Ue KaPTEPETOY, e UTOUTGPIES TPIKATAPTES KOL LLOV
piave) KOL O SUWYUOG (o Aby1a mov e TPOSwaaV Kal Ta pamiouata / to SGKpua. Tov i TPEIMGay KoL ot

tanevaoerg) YIVOVTOL 0050 KO OVAYVAPLOT (uvptiés kot ponvikdriopa / Qoavvd onuaivoviog o
EPYOUEVOGS / GYI0G, GY10G, PWVALOVTaS).

To Iomtikd Ymoxeipevo- [Tpotaymviotg T momTikng ohvieong TEMKA EKTANPOVEL
ue emrvyio (vixiieavrag tov A6y xoi tov Epoto cooaviag) TNV EVTOM] TOV AAPE GTO TPAOTO
HUEPOG KO

EN-NOEI ko1 XYNAIXOANETAI tov Koopo.

Avayvopiler 01t AEIZEI TO TIMHMA (4ZION EXTI o tiunue) KOl TOV TOVOL, KO TNG
OAlYNC, Kat ™S TPoOOGing, Kot TOV SI®YHOV, KOt TNG AmdppLyngs, Kot TG OTEPTONG, Kol
™G oG (KPNG, TEMEPUCUEVNG, OTOUIKNG) (ONG KOl YEVIKA OA®MV TOV EUTEIPLOV -MG KOl
avtoh TOV BOVATOV- Y0 TNV UTOKTN O GUVELONTIS YVAONS (A1év i1 drpa avveidnon)

1) Tov EINAI,
2) ™ng dvvapung tov 'Epota va petaihdooel Tov KOGHO Kot

3) ™ akaTdAVTNG oYEong Tov avOpamTov pe TNy Ocio Alwvio Tvpravriky ZQH.

[Avtiotoryel pe v MET'AAH EIXOAQO katd o Tond ¢ Xprotiavikng Ocsiog Asttovpyiag pe
mv mepipopd tov Tipiov Adpmv (ApTov kat oivov) ard v tpocskoudr oty Ayia Tpdmrela kot
TNV €KEl LETOVGIMOT TOVG G AVTPAOTIKO Xdpa kot Aipa Xplotov, teletovpyikd mov cvufoiilet
ta O¢ia [1a0n: v Ztavpwon, tov Odvato, tnv Avdotaot tov Ogiov Adyov Kol TNV GOTNPI0 TOL
koopov. H Evaon tov AIEETQTQON: tov méve pe ta Kato, tov Oupavol e T v, TS OANG He
TO TTVELLLO, TOV avOpmdmov pe o Ocio. H vaépPacn tov Bavdatov amd v awdvio (on. H {on n
afdvartog. O MMapddeicoc eni g yne.|
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Mépog Tpiro: TO AOEAXTIKON

Ao&oroyia yia ‘Avtdv tov Kdopo tov Mikpd tov Méya’, tov eni yng [Hapddeico.

Ao&oroyovvtan ko yopetilovtal (yaipe) PE ayamnTIKY o1a0€01, Avptkd TPOTO Kol
TVEO A TANPOVG 0T0d0YN S OA TAL GUGTUTIKA TOL LEPN:

dvepot, vnoud, Aoviovdia, kopitoia, kKapdpia, fovvd, dévtpa.

E&aipetor n momtikn avayvmon Tov KOGHov Kot 0 Kaiptog porog tov [lomrn oty
avtiinym-ocovvaictnon Tov KOGHOL Kot TV amokdAVYT| TOV 6 OAOVGE, 0 «OpHOTOUDVTACH
LE TO Hoyoipt TOV TOV AOYoV TG OANOElNG (A&ov eoti o miKkpde kar o ubvog... Ilowtic mov Soviedel
70 poyoipl... AVTOG T0 GKOTOS KOl QVTOG 1] OUOPQN 0pPoadVvy], AVTOS TV OUPPY TOL PWTOS 1§ EAPOTOVH).

Eravolappdveral kot emKupdVETOL 1| TAPOTPLVOT TNG PLroco@iag Tov Hpdxieitov: va
Ceig pe Xoveionon Epwtog v adidkonn POH tov 'I'NEZOAI — va katéyeic to EINAL

Awtpavoveton 1 AYHOHXH

1) ™G VAng Kol TG £E0VOIL0G TOV TEPLOPLOTIKAV KUl KATUIVVUGTEVTIKMOV
avOpAOTIVOV VOR®V (Nov 10 mepifinua e Tng kou n E¢ovain),

2) Tng perayyoriog Ko TS OMYNG (Nov g Zedijvig 1o ueldyypwuo 1o aviaro)

3) T0V KOTOKEPRATIGNOV TNG OVOPOTOTNTUS 6€ TOLAAES (= aplOpovpueveg) emi pépovg
OPAOES (Nvv TV Lacv to audlyaua kot o pobpog Aptdudg)

4) ™G TOPUTAAVITIKNG KOl KATUGTPOPIKNGS VTapEng TOAA®MV OpnoKetdv (Nov 7
taneivaoon twv Ocmv)

5) Tov Bavatov (Nov 5 omodds tov Avpimov / Nov Nov 1o undév).

Awknpooceton n akatdivtn apyn ™S lootnTog TOv AvTiOETOV Kol 1| pPUGTPLOKT]
AVTI6TAOULIGT TOL VO OO TO GAAO (Aiév g Aikng to dyaiuo mov TVEAS LoYIELEL TO KOAS KoL TO
K0KO, T0 6mGTO Kot T0 ABog, To EykAnpa kot v Tipmpia) Yo TNV enitevén looppomiag kot
amoAVTNG Appoviag.

Ayyéheton yappudovva kot Oprapfucé n ANAIPEXH kot KAGAIPEXH tov NYN amo
o AEL tqv Atowvio, Iep1) ko Eviaio Zon).

O KOXMOZXZ I'INETAI AITOAEKTOX KAI ANAI'NQPIZETAI QX
TEAEIOX, QX KOXMOZ.

H moinon 1ov AZEION EXTI yepaxtnpictnke og:
[Moinon damotiopévn and EAAHNIKOTHTA, moinon pe Bayévela.
H nepmtovsio g eAAnvikng epmeipiog, n onpovikdtepn EAAHNIKH ITOAITIEMIKH ITPOTAZH.
[Moinon mov mpooeépet EYNOAIKH OEQPHXH tov kGO0 Kot Tov poOAoL Tov avOpdrov péca 6’ outdv.
(61 oAKAOPIKN e POVGTAVELEG N YAAUDIES, OYL EMTIOTIKT), OYL EEMTIKY, O)L PAppévn amd eBVIKIOTIKY
10g0A0YiaL, OYL VEO-POLAVTIKT, LOKPLEL 0td amdTn Kot @evAKT, Oyl ETGTPOPN 6T0 TapeABOV 1 6To dAlOTE,
arrd otpogn oto ITANTOTE, qyv AGANATH OYZIA.)
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AZEION EXTI (1959)
BY O. ELYTIS (1911-1996)

GENESIS

The composition opens with a double Birth-Creation:

1) that of the POET:

the subject of the poetic narrative, a talking EGO that narrates its experiences, in a
specific place, easily recognizable as the GREEK landscape (islands, mountains, the sea).
A list of personal characteristics and relations form the identity of this poetic subject

( language, family, speech-reason-logic, first sensations, thoughts, self-awareness, the
given ‘weapons’, the first experiences)

2) of the WORLD:

- the UNIVERSE: earth, mountains, islands, buildings, animals, plants, natural
phenomena, the winds, the rain, the elements of nature /

- the fundamental divisions: small and great, good and evil, light and darkness, joy and
pain, the self and the others /

- Time and Necessity.

The Dimensions of ‘Man’ expand, reach out, end cover the whole world.

This world is assigned to the subject of the poetic narrative and is recognized as a
Destination, a Duty, an ordained Destiny (3-D).

The newly born subject of the poetic narrative has a DUTY to LIVE:

in this world
with this world,

by this world,

off this world, This world is to be lived, felt,

for this world, experienced, explored, comprehended,
because of this world, understood, appreciated, delivered, saved,
in relation to this world, LOVED.

to the full advantage of this world,

to the fulfillment of this world’s purpose,
to the full capacity of its abilities,

to the full extent of its possibilities.

UNIVERSAL MISSION, COSMIC HERO, NEW MESSIAH with a double purpose:
His mission is to

1) make sense out of this world, to find its meaning, to give it meaning, to turn it from
life-less and sense-less matter into ‘COSMOS’ and

2) save man from passion, pain, deprivation and division.

[Corresponds with the first procession of the Christian Liturgy, the ceremonial carrying
of the Gospel through the congregation, symbolizing God’s birth in the human flesh and
His residing in the world.]
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THE PASSION

In order to fulfill his Mission, the Poet-Man/the subject of this poetic composition must
go through 1)) Personal and 2) collective, universal EXPERIENCES:

1) the experience of physical and natural phenomena, desires, goals, struggles, contrasts,
conflicts and contradictions, diversity and oppositions, the illusion of diversity and
oppositions, the experience of joy and pleasure, of beauty, but also the experience of
Pain, Death, Loneliness, Loss, Abandonment, Sorrow and Grief.

2) The experience of War, Greece during WWII, the German Occupation and the civil
war in the 1940s.

Through these experiences, the Poet reaches the following INSIGHT:

The surface / the appearance The depth / the essence of
of things things
The phenomena Reality
BEYOND | NOW THERE IS | Forever / eternity
Death LIFE
‘GIGNESTHATI’ ‘EINAT
Fragmentation / the illusion
of many UNITY / ONENESS

Gathering strength from 1) this insight 2) Greek nature 3) the life-giving and dependable
culture that the human experience of centuries has amassed in this nature 4) the memory
of the Greek people and 5) the heritage of clear thought and truth,

the hero of the composition makes an intervention that saves man, saves the world,
transforms evil and the present. He achieves this by balancing out evil with good, the
horror of reality with dreams and the vision of a new wonderful world:

The purifying powers of Water, the innocence of youth and almighty love cleanse Man.
The power of the tiny and -only at face value- insignificant conquers evil.

Man overcomes the phenomenon-illusion of pain, fear, death, deprivation, unsuccessful
personal efforts, division and fragmentation, and re-connects himself with Eternal Life
by completely surrendering himself to it in an act of Self-Sacrifice.

By so doing, he plunges into the eternal Being and with the power of Love he brings its
gifts back to the present:

Continuously new life, new ideal places and ways of living for people.

The dolphin dissolves the shape of the cross and restores the wood back to the tree.
Helen’s crypt, a tomb, becomes a life-giving spring.

Deprivation is turned into bounty and pleasure.

Betrayal, conflict and persecution become glory and recognition.

The protagonist of the composition ultimately fulfils the duty that was bestowed upon
him in the Genesis and Comprehends (understands, conceives, realizes) the world.
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He realizes that this new insight was worth the pain, the sorrow, the betrayal, the
persecution, the rejection, the deprivation, the one (small, limited) life and generally all
the experiences, both positive and negative ones, even that of death, for the acquisition
of conscious knowledge of 1) Being, 2) the power of Love to transform the world and
3) Man’s indestructible relation to the Eternal Life.

[Corresponds to the Great Procession of the Orthodox Divine Liturgy and the Holy
Eucharist. The Transubstantiation of bread and wine into the Body of Christ, the Passion,
the Death on the Cross and the Resurrection. The salvation of the world by Christ’s
resurrection. The restoration of unity between opposites: heaven and earth, mater and
spirit, man and God. The transcendence of Death by Eternal Life.]

AOZAXTIKO / GLORIA

Exaltation, praise and adoration of ‘this World, the Small, The Great’, this Heaven-on-
Earth. All its elements are hailed with true affection and a spirit of complete acceptance:

winds, islands, girls, animals, flowers, boats, trees, mountains.

The philosophy of Herakleitos is reinstated and endorsed: Live Life with conscious
Love for the eternal flow of things, enjoy being part of BEING.

The poetic vision of the world is exalted as well as the crucial role of the Poet in
revealing the essence of the world to all.

The poem celebrates the defiance of:

Matter and the restrictive and oppressive human laws
Unhappiness and sorrow

The fragmentation of humankind into numerous ethnic groups
The misleading and disastrous existence of many religions
Death and destruction

and asserts:

the indestructible principle of the Equality of all things

the mystical Balancing out of one by its opposite for the achievement of Harmony and
Balance in the Universe,

the annihilation of Now by Forever, the One, Eternal and Sacred LIFE.

The World is accepted and recognized as Perfect.

This poetic composition by Elytis has been described as the epitome of the Greek Cultural proposal, the
quintessence of the GREEK EXPERIENCE. A poetry that offers a comprehensive vision of the world and
man’s place in it.

(This is not a “folklore’ version of it, with foustanellas or togas. It’s not an elitist version or an exotic one.
Nor is it tainted either by ethnic ideology, neo-romantic ideas, or popular delusions. This is not a return to
the Past, but a turn to the eternal, the essential.)




